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Not a lonley artist

The idea of the artist as lonely genius, working in moody isolation, 
is an enduring yet utterly false myth. In reality, the most dynamic 
artists have always fed on cooperation, community and the 
encouragement of intergenerational colleagues on issues touching 
the essence of art and society – i.e. mentorship. 

CFHILL’s new show, curated by New York-based Rick Herron, 
presents twenty-one lively examples of this phenomenon. In 
“Mentors”, we encounter artists like R.E.M. lyricist Michael Stipe 
and John Giorno, a pop music and performance art pioneer with 
a cult following, who shifted his artistic focus to the AIDS crisis 
after the non-stop party of the sixties and seventies, when he 
was collaborating with Andy Warhol and appearing in his films. 
In reaction against the ever more theoretical and exclusive turn 
that painting had taken, in the nineties photography became an 
arena of experimentation, resistance and renewal. Innovators like 
Marilyn Minter, with her piercingly anti-aesthetic aesthetics, and 
Jack Pierson, with candid portraits of his intimate surroundings 
on the periphery of society, exerted a powerful influence on both 
their own generation and the one that followed. In “Mentors”, 
all of these now legendary artists are exhibited side-by-side with 
younger artists, presenting a narrative of art as a living ecosystem, 
a human chain of activism, creativity and community. 

With “Mentors”, we at CFHILL are proud to embark on a series 
of exhibitions arranged by some of the most exciting curators, 
not only introducing Stockholm art lovers to brilliant artists but 
providing multiple perspectives on their art in its natural context.

Michael Storåkers
Anna-Karin Pusic
Michael Elmenbeck



Mentoring myself through mentoring others
Bill Arning - Director, Contemporary Arts Museum Houston

     
On a business trip to Seattle with a free afternoon I decided to do 
what seemed most in keeping with the natural, spiritual Pacific 
Northwest, and schedule a “shamanic healing.” Don’t judge me 
too harshly; this former punk rocker atheist has developed a hippie 
spiritual side in the last decades. And while I have encountered 
queer shamans in many cities, Seattle and Portland seemed the 
most oversupplied places I have ever been.

The angelically handsome healer, Scott, went into a semi trance 
state as he entered my spiritual realm and identified several areas 
of worry in my life. He talked about the origins of those behaviors 
within that unseen space in ways that made total sense to me.  
Towards the end, he said that I appeared to worry about the 
amount of time and energy I spend on relationships with younger 
men. 

It was true. I felt concerned that I was somehow enacting the 
stereotypical scenario of the older gay man denying the inevitable 
realty of aging by surrounding himself with good-looking younger 
men and preying on them sexually in their weaker moments. Even 
though I don’t even want to appear to be “that guy”, for limited 
periods of time, I do get energy from being around younger people. 
But I hope that is as far as my intergenerational vampirism goes. 

Somehow, the healer could see through to the reality of these 
relationships and elucidated that while there was an element of 
erotic attraction on my part, I was not in fact trying to seduce 
them, and did not particularly care if they were in fact gay or 
potentially erotically available.

He assured me I should trust my intuition; that I would know in 
every case what these youths needed from me, that I would deliver 
that for them, that I was indeed on my proper spiritual path, and 
that some people have the mentoring instinct hard-wired into 
them. That came as a great relief to me and I could just enjoy the 
process of meeting these fine men in the passage of their self-
creation. I could take part in helping them find models for who to 
become.   

Being asked to write about mentoring by curator Rick Herron 
feels inevitable too, as our relationship has strong elements of 

that. When approached by the Spritmuseum Stockholm to curate 
a show based on their great collection of Keith Haring paintings 
based on the Absolut Vodka bottle my first thought was “I don’t 
have time to do this as a Houston-based museum director, but if I 
invite Rick Herron to work with me this would be totally fun and 
worthwhile.” This was true for so many reasons beyond enjoying 
Rick’s company and ethereal beauty. I have travelled a few times 
with Rick and his partner Scott Skey and we do enjoy each other’s 
company. But it went way beyond that.

During the installation week at the museum I went out with my 
closest Swedish friend, the great artist Matts Leiderstam. There was 
a highly experimental production of La Traviata being mounted by 
Folkoperan, a famously wild opera company, and I needed to see it. 
Over dinner, when Matts asked how as a newish museum director 
in Texas, I had time to do this show in Stockholm I explained 
the joys of mentoring a talented young curator. Matts’ response 
floored me: “good plan, it adds twenty years to your career because 
when the other curators of your generation are being seen as out 
of touch you will have an army of young curators swearing to 
your importance.”  That did seem wise, but I swore I had no such 
manipulative notion.

Now I am not so sure if that was not in fact my motivation… if in
a slightly more circuitous way.

When I was in New York City curating from 1985 to 2000, I was 
fiercely plugged in, visiting studios and seeing every show I could 
for fifteen years. I loved the energy of the downtown NYC music, 
art, film and literature worlds, as well as queer life.  I visited the 
studios of many of the artists who are widely known today – 
now exhibited in museum retrospectives and written about in 
the history books – when they were still fresh from their grad 
programs and unsure of their future paths. I engaged in intimate 
dialogs with them and helped them refine their language and 
built relationships that survive to this day. But I left New York in 
2000 as I could not find a way to move my career forward in that 
museum world. Instead, I found a supportive environment at 
one of the stranger art museums. Partnering with Rick gave me 
introductions to all the artists that had emerged more recently. 
Of the many artists Rick brought to the table, I now have 

Hunter Reynolds
Mummification Performance Skin (Berlin NGBK)
2014
Plastic wrap, duct tape
154,9 x 61 cm



ongoing relationships with the work of almost all of them. Their 
exuberance and talent renews my faith in the future and when they 
call for studio visits and advice on moving their work forward,  
I feel useful to a whole new generation.

The journey into museum life began when my attempts to make 
my way in the world as a rock musician foundered on my lack of 
actual musical facility, and I returned to college at the age of 21. 
At NYU, as a returning undergrad, I took Art Since 1945 with 
Robert Rosenblum. I heard Rosenblum casually switch to a first 
name basis: Jasper, Andy and Bob instead of Johns, Warhol and 
Rauschenberg. The same semester, the noted gallerist Andre 
Emmerich,  gave a lecture and said the only thing you can have of 
value is the eye of your generation, not the tastes of your elders. 
These two pieces of information combined to clue me into the 
idea that I wanted intimacy with the geniuses of my time and to 
accept new aesthetic paradigms as they appear. The need to resist 
ossifying into a representative of any one time and place, thinking 
of a certain group of artists as the ne plus ultra of cultural practice. 
(I got to thank Rosenblum for changing my life in the last year of 
his life, which makes me very happy.)

When I started my career in visual art at White Columns, I knew 
art in the way of a desperate-to-be-cool teenager in 1980; another 
sophisticated thing in line with writing self-involved poetry, 
cartooning and hanging out in record stores waiting for the new 
punk rock singles to arrive. I was thrilled when teachers would 
invite me to their openings in Soho, 57th Street, or in the Bowery 
but just because I knew that I wanted the life that went along with 
it, I had no idea how to form it, no less how to make a living out fit. 

It was in getting the job working for Thomas Solomon at White 
Columns that I started finding the mentors I needed, but I am 
not sure if they knew what lessons they were teaching me. Tom 
Solomon had been raised in art, his mother was the great gallerist 
Holly Solomon and Robert Mapplethorpe, Gordon Matta Clark, 
Thomas Lanigan-Schmidt and Neil Jenney were his uncles. 
When I started working for him I noticed that he was always 
headed to artists’ studios, leaving me as the sole staff member in 
the exhibition space. I asked why that was such a priority for him 
and he said, as a curator you are only as good as what you know and 

that if you listen carefully to artists, hear what they are trying to 
accomplish and then discuss their work with them on their own, 
carefully considered terms, you would learn all you needed to 
know about the true nature of art. Filling one's mental image bank 
with scores of newly minted artworks would also come in handy 
when trying to organize exhibitions. Both of those lessons have 
stayed with me and remain my key tools. 

After Tom departed and I became as established as one can be 
directing a relatively low budget alternative space, I found myself 
frustrated; encountering the same road blocks to growing White 
Columns and my personal practice. Marcia Tucker, the founding 
director of the New Museum took me under her wing, and 
would take me to lunch and coach me. I had amassed an immense 
knowledge of what was going on in the studios and galleries of 
downtown New York but I failed to see what I had in my head 
as valuable, and would give away that knowledge to anyone that 
asked. She explained that museum donors understood that sharing 
my time and expertise is something that comes as a perk with their 
donations. Marcia looked at me seriously and said “what you have 
is both valuable and perishable, the art only you know now will be 
last years news soon, so stay ahead of the curve and give the most 
information only to the most generous donors.” Two more lessons 
I needed to hear. 

Her curator at the New Museum William (Bill) Olander was 
another mentor, in a way I am sure he never realized. Bill was so 
breezily conversant with the major figures in art that he wore his 
genius lightly. One day I was at my office desk having a meeting 
with him and my assistant brought the mail in, with the new issue 
of October on top. He joked, “oh, the new October, just when my 
day was going so well,” I, like many curators of my generation, 
considered the cultural theory in its pages as a type of bible, the 
only response being to genuflect. To see someone take its essays so 
casually was liberating. 

In 2001 I gave up downtown New York and found a new home at 
the MIT List Visual Arts Center, located in the bosom of a great 
school of mathematics and science, and there became a full-fledged 
“museum person.” Which is very different from the simple art 
advocate I was during my White Columns years. And it was in 

flourishing through that difficult transition that I relied most on 
my mentors. I became Exhibitions Curator under the late Jane 
Farver. We had what I can be described as a complicated and 
fraught relationship during our nine years working together, but I 
can nonetheless say with great gratitude that I learned some very 
important lessons in responsible museum directing. 

The first lesson was: before making any decision in terms of artistic 
direction and balancing one’s exhibition program, first look at your 
available choices and analyze them through the multiple lenses of 
the constituencies you are serving. Our first audience at MIT was 
the students, and MIT paid the bulk of our bills in order that we 
serve them and their educational needs. MIT students are among 
the smartest humans walking the planet, and they knew perfectly 
well how to research anything that interested them. All you 
needed to do was spark their curiosity. I loved being surrounded 
by and serving such intellectually provocative people. Even at MIT 
there were several overlapping audiences, from Boston artists, the 
gallerists representing the artists, and those that only read your 
catalogs years after the shows. I also learned that your audience 
is made up of people who might love art as much as I did, but did 
not travel globally to see it, and they would most likely only know 
shows that had in fact been seen in greater Boston or New York. 
Asking oneself what the majority of your audience has not seen 
and would benefit from seeing is more important than what would 
impress fellow curators.

In 2009, I went from being a curator working in the Northeast to a 
museum director in Texas. I had heard the great museum director 
and curator, Kathy Halbreich, deliver a speech on the need for 
those of us who were confident in our ability as curators to rise to 
the challenge of becoming directors. If we love museums, we must 
grow to taking the ultimate financial and managerial responsibility 
for them. Having been here in Houston since 2009, I feel the joy 
of sometimes seeing former students I met when they were 15 
and members of our Teen Council program where they were paid 
as young professionals to curate shows, organize music festivals 
and fashion shows for the Contemporary Arts Museum Houston. 
Some have stayed in regular touch. When I get a concerned text 
message saying, “I went to art school cause I thought I wanted 
to be an artist, but now after taking art history I think I want to 
curate, like you did,” it makes me want to cry. 

This year’s Teen Council kids are another amazing group. I was 
introducing Matthew Barney’s River of Fundament in a co-
presentation with the Museum of Fine Arts, Houston’s brilliant 
film curator Marian Luntz and mentioned to the students that I 
was worried the six-hour length would intimate the Houston Arts 
audience. Nonetheless, three of the teens made it through and 
were able to discuss the amazingly rewarding experience of the 
piece with me.

In September 2016, my friend David Waddell, a dedicated educator 
and marvelous artist in his own right, asked me to speak to his 
students at Houston High School of Visual and Performing Arts. 
I asked if I should bring images of the CAMH’s shows and he said 
no, what they wanted to hear from me was how I ended up doing 
what I do. 

Sharing my thoughts about art I know how to do easily. Sharing 
my thoughts about how to have a life in art to groups of 15-year-
olds was a foreign concept that made me nervous, but it quickly felt 
both natural and incredibly fulfilling. I don’t know which of those 
students will be calling me in six years asking if I think museum 
work is right for them, but I know a few will and whatever this 
spirit destiny is, it’s definitely right for me. 

While I do hope my openness to mentoring is fulfilling my 
destiny, and that it does add twenty years to my career, there is a 
new scientifically proven perk. Analyzing happiness in retirement 
years it has been found that the number one factor is neither health 
nor money, but a profound sense of being useful to someone. In 
old family systems the kids, grandkids and cousins were always 
near and needing help. But for me, I picture myself rocking on the 
porch, drinking iced tea while young artists, curators, and arts 
administrators come to talk about their work with me and I hope 
my experience will be helpful to them in some way. It makes me 
much less fearful of my inevitable dotage just to picture that reality 
and thereby make it come to pass. 



Political Engagement and Flash Collectivity
Avram Finkelstein

There is a particular problem with exhibitions organized around 
the premise that the AIDS agitprop of ACT UP New York can 
be held up as a model for how to mobilize communal responses 
during moments of crisis. It can be, but unlike video cultural 
production from that period, which has context built into it, once 
these posters are isolated from their environment they become 
oddly mute. Stripped of the native meanings activated in situ, 
their social proportion can't be approximated on a gallery wall 
with any degree of accuracy. Their "objectness" overtakes them, 
and no amount of didactic material can adequately compensate for 
this effect. So work that easily sank its teeth into the scruff of your 
neck in a crowded, urban environment is collared on a blank, white 
wall. After years of lecturing about this conundrum, I have become 
increasingly convinced that the best way to understand this work 
is to run loose inside of its political brain. This work becomes 
activated in its performance, in its doing. It was never meant to 
have any use in a gallery setting, and as a consequence, it doesn't. 

From a perspective of practice, I'm convinced insights into 
fostering social engagement cannot be revealed by looking at the 
canon of activist art that includes the work of Gran Fury and the 
Silence=Death collective. It only comes by looking through this 
work, to the resistance strategies that drove the work into being in 
the first place. That's where we find the tools for re-imagining our 
social spaces in the present and future, tools that are only activated 
in a workshop setting, through skill-sharing mentorship.
 
To facilitate this sort of mentoring I've been experimenting with 
a form of social practice founded in politically-based cultural 
production, the Flash Collective, an exercise in which we assemble 
a collective of limited duration to produce a single intervention 
in a public space. It is a balance of structures and permissions that 
blend the skills drawn on in collective cultural production with 
a surgical and fast-paced format intended to circumnavigate the 
shadows cast by the daunting realities of movement-building 
and the canon of activist art. It is a result-oriented mentoring 
experience that cuts directly to the point of all endeavors designed 
around communication design, which is its content, and brings 
the participants closer to the objective of all social engagement: 
collective action.

Avram Finkelstein
Undetectable
2014
Lenticular print
91,44 x  91,44 x 0,15875 cm

Elijah Burgher
Temples Underfoot
2016
Oil & acrylic on dropcloth
274,3 x 182,9 cm

Chris Bogia
Bowl With Two Arms
2013
Yarn on wood
145 x 183 x 1,9 cm

I feel we are in a transitional moment in our consideration of the 
nature of social engagement where archival or social practices 
have complicated distinctions between cultural production 
and political engagement, but still have the potential to make 
critical differences for communities in search of their own voice. 
Engagement is the through-thread in my practice, which resists 
framing that rarifies art practices in an effort to help the viewer 
locate themselves within our commonalities. In my pedagogy, 
however, I feel our increasing emphasis on theory in studio 
art settings has created a balancing act unique to 21st-century 
mentorships, necessitating new strategies — such as Flash 
Collectivity — to help us re-orient the distinctions between 
theory and practice.

To draw an example from my own influences, while the 
Situationist International had a hand in the riots in France in 
1968 through their participation in the Sorbonne Occupation 
Committee in Paris, the factory workers who walked off the 
job during the general strikes that followed had likely never 
read Society of the Spectacle by Guy Debord. Their agency was 
founded in the real-world implications of capital, not the academic 
consideration of it, and this has always served as a living example 
of the difference between theory and practice for me. Mentoring 
that directly links academic investigation to social context is not 
only an essential part of helping young activists and artists find 
their voice, it promotes cultural production that engages in the 
ramifications of the ever-shifting commons of the 21st century 
and nurtures more ethical understandings of the information 
technologies responsible for the rapidity with which it evolves.
 
Decades of collaboration have also convinced me that the 
boundaries between disciplines ossify when we don't call them 
into question, and so I strongly encourage interdisciplinary 
practices and studies. Encouraging an expansive view that 
integrates multiple disciplines into culture-making endeavors 
— such as journalism, law, public policy, and public health — 
helps locate commonalities and opens alternative avenues to 
the understanding and articulation of our most complex human 
questions.

This text is based on an early draft of an article that went on to 
appear in Journal of Visual Culture, vol. 15, no. 1 (April 2016), pp. 
50-54



Detail from a “mind mapping” exercise.
Photo courtesy of James Emmerman.

The Flash Collective process in action at Concordia University. Photo courtesy of Avram Finkelstein.

Sticker in situ in the streets of New York, by Queer Crisis, one of several Flash Collectives conducted for 
the Helix Queer Performance Network, NYC. Photo courtesy of Avram Finkelstein.

Undetectable, a three-dimensional lenticular postcard about HIV undetectability, translated into four 
languages. Part of a Flash Collective installation project at four branches of the New York Public Library, 
sponsored by the New York Public Library and assembled in partnership with Visual AIDS, NYC. Photo 
courtesy of Avram Finkelstein.



Mentors
Rick Herron

Last year, Bill Arning, Director of Contemporary Art Museum, 
Houston invited me to co-curate an exhibition with him titled 
“Powerful Babies: Keith Haring's Impact on Artists Today” for 
Stockholm's Spritmuseum. Bill, who has been a mentor to me 
since I met him in 2008, taught me a tremendous amount during 
the yearlong process of organizing the exhibition, but he did so 
mostly by letting me drive the project. He had an instinct for just 
the right moments when a brief, carefully worded email or bit of 
advice would get us over an obstacle and keep the project moving 
forward. When it opened, the exhibition was warmly received by 
the artists, the museum, and our audience in Stockholm. While 
I have ambition to curate many more exhibitions in my career, I 
know that the experience will always remain a highlight. 

When Michael Elmenbeck, Creative Director of CFHILL, asked 
me to propose ideas for his new project space, I naturally thought 
about how much fun it was working on “Powerful Babies” in 
Stockholm. Since I owe so much to Bill, I began to wonder what 
it would look like if an exhibition were an elaborate thank-you 
note to people who dedicate their careers to helping artists as a 
part of their own creative practice. “Mentors” is my attempt at that 
answer. Created in the spirit of gratitude, the exhibition brings 
together some of today's most esteemed artists, who are admired 
not just for their intrepid artworks, but also for their commitment 
to teaching, mentoring, and collaborating.

The scourge of AIDS devastated an entire generation of inspiring 
artists, scholars, and curators. Circles of friends, colleagues, and 
acquaintances were decimated. With the artistic lives of mentors 
curtailed, what were once previously passed down as life lessons 
vanished. So a generation of men and women relinquished 
their confidants by quilting together a new history. And as they 
survived their present, humbled by the past, artists moved art in 
myriad progressive directions.

Since I moved to New York ten years ago, I've been blessed to 
befriend many of the artists, curators, and directors who are 
survivors. This generation of un-mentored men and women 
understood what it is to suffer great trauma and then reel from 
that loss for more than two decades. Because of this experience, 

there's been a recent wave of interest in connecting people, 
fostering relationships, and telling stories. New artist residencies, 
exhibitions, and lecture programs have sprung up to respond 
to a dearth in creative leadership. People are talking about the 
importance of talking with one another across generations. This 
trend toward fostering dialogue does not have an identifiable 
aesthetic style, but it is highly valuable to the artists of our time 
and should be marked as a specific cultural moment. 

“Mentors” brings together artists who've worked together in a 
mentoring relationship, either formally in a job or programmatic 
structure, or organically through friendships and introductions. 
The exhibition makes overlooked threads of connection visible 
by using a taxonomy that prioritizes who, not what. Instead of 
artworks arranged strictly according to their formal or thematic 
kinships, “Mentors” also considers the personal relationships that 
make up a vibrant and intellectually stimulated artistic community 
and places them in a historical context.

Both objects and artists are frequently paired throughout 
“Mentors” as an organizing principle. This doubling is meant to 
emphasize the special nature of the mentor/mentee relationship. 
Chris Bogia, the founder of Fire Island Artist Residency, is paired 
with Elijah Burgher, one of the program's first residents. Marilyn 
Minter is paired with Jayson Musson, whom she included in 
an elite new project space in Chelsea, which Jayson then made 
available to any artist in New York City. Hunter Reynolds, who's 
made work around the political potential of the erotic body 
for decades, is paired with Vincent Tiley, who asked Hunter to 
perform with him in a bodysuit of Vincent's design that physically 
binds them together. Jack Pierson is paired with Richard Tinkler, 
with whom he's collaborated to make a series of artist books and 
an exhibition called “Tomorrow's Man” that marry Jack's romantic 
neo-beefcake photographs with Richard's electric abstract 
drawings to create a seductive frisson on the page. Tad Beck and 
Heike Baranowsky's exquisitely made prints, employing multiple 
layers of concept and process, share a synaptic connection to their 
Art Center College of Design colleagues Mike Kelley and Jack 
Goldstein. 

John Giorno
Living In Your Eyes
2015
Silkscreen on canvas
121,92 x 121,92 cm

Tobaron Waxman
Chimera Project: Riis Beach
(Saturday, 1 September, 2012. 01:07 AM)
2016
Digital c-print
40,64 x 50,8 cm
Edition of 3

Michael Stipe
co-directed by Dominic DeJoseph
We All Go Back To Where We Belong, John
2011
Video, 3:42
Edition of 3 with 2 AP



In addition to the many figures, works, and artists presented in 
duos, there are a number of trios in “Mentors” as well. Here, an 
allusion is made to the line that connects a generation to another in 
one continuous thread. As soon as someone has learned anything 
useful from their mentor, that knowledge and experience becomes 
valuable to someone else. Triptychs and trios here symbolize the 
lineage that contemporary art descends from, rather than manifest 
itself from inside an art-fair booth. Angela Dufresne mentored 
both Caroline Wells Chandler and Jacolby Satterwhite in the 
Queer|Art|Mentorship program. All three make radically different 
work from one another, but under their disparate surfaces, they are 
all exploring ways to interpret mythology and self-representation, 
two of art's most enduring themes.

Above all, “Mentors” celebrates fierce individuality. There are a 
number of artists and single works in the exhibition that are not 
presented alongside a partner. Avram Finkelstein, a founding 
member of AIDS activist groups ACT UP and Gran Fury, has 
taught strategies for organizing and mobilizing art into action to 
multiple generations of artists and activists. Tobaron Waxman 
founded the Intergenerational LGBT Artist Residency, based in 
Toronto, in the image of the kind of program, safe and welcoming 
to queer people, he had hoped to find in residencies opportunities 
around the world but never could. Cheryl Donegan used her recent 
exhibition at New Museum as an opportunity to produce new 
work made in collaboration with the museum's teen program, 
while also featuring a series of works that pay tribute to the artists 
that came before and inspired her. 

Conrad Ventur's work also pays tribute. In “Mentors,” he presents 
a series of iconic portraits of Mario Montez, Andy Warhol's 

original superstar. In addition to collaborating with Mario, 
however, Conrad was a caretaker to Mario and is now the keeper of 
his archive. Successful mentoring relationships are not hierarchical 
then, but mutual and flowing in both directions. Nayland Blake, 
represented by the most delicate works in the exhibition, is 
someone whose influence is powerfully felt amongst young artists. 
As a curator, writer, photographer, teacher, lecturer, organizer, and 
artist of all kinds, Nayland has been mentor to scores of scholars 
and artists. Steve Locke considers Nayland a mentor after having 
worked together at Skowhegan School of Painting and Sculpture, 
but Steve is also a teacher and mentor to dozens of artists each year. 
His willingness to be vulnerable and unflinchingly honest in his 
work and life makes him an exemplary role model. 

Michael Stipe has long been a role model to me from afar. It was 
through music, not trips to museums, that I had some of my most 
formative experiences with art. R.E.M.'s albums, covered in work 
by the Starn brothers and Anton Corbijn, were important portals 
for me to pass through from Plattsburg, Missouri to the Great 
Beyond. In “Mentors,” Michael pays homage to legendary poet 
and painter John Giorno. Shot in the style of Warhol's screen tests, 
several of which John starred in, Michael sings to John a capella 
as John looks on, a bit awkward and awestruck. In his band's last 
video, Michael shares a portrait of an artist who's been a role model 
from afar for generations. Fittingly, as a mentor to my mentor, 
John has included a painting that can serve as a mantra for all of 
the artists in the exhibition: EVERYONE GETS LIGHTER. At a 
time when it seems like everything political and environmental 
is getting heavier and heavier, the importance of connecting with 
our spiritual and creative forebears has never been greater.

Jayson Musson
Neptune's Only Daughter
2015
Mercerized cotton on stretched linen
243,84 x 182,88 cm



Heike Baranowsky

Heike Baranowsky (b. 1966) is a photographer and video artist 
whose work is collected by the Museum of Modern Art, New 
York; Berlinische Galerie; Museum der bildenden Künste, Leipzig; 
Sammlung Olbricht, Berlin; Julia Stoschek Collection, Düsseldorf; 
Neuer Berliner Kunstverein; DZ Bank; and Arsenal Institut für 
Film und Videokunst, Berlin. Her art has been showcased in solo 
exhibitions at LÁ Art Museum, Hveragerði, Iceland; Kunsthalle 
Nürnberg; Lentos Kunstmuseum, Linz; Gana Art Gallery, Seoul; 
Kunstfenster im BDI, Berlin; G Fine Art, Washington DC; 
Ocular Lab, Melbourne; Museo Tamayo Arte Contemporáneo, 
Mexico City; Kunst-Werke, Berlin; Museo Paco das Artes, São 
Paulo; Singapore Art Museum; Entwistle Gallery, London; 
Raum Aktueller Kunst Martin Janda, Vienna; and Frankfurter 
Kunstverein, Frankfurt/Main. Recent honors include residencies 
at Studio Voltaire, London (2012) Villa Aurora, Los Angeles (2009), 
grant funding from Medienboard Berlin/Brandenburg (2014, 
2010), and Kunstfonds Bonn and the Berlin Senate (both 2009). 
Baranowsky has taught at the Academy of Fine Art Nuremberg 
and National Academy of the Arts Bergen. From 2001-3 she was 
Visiting Artist at Art Center College of Design, Pasadena, CA, 
where her guidance was influential to ”Mentors” artist Tad Beck. 
She is represented by Galerie Barbara Weiss, Berlin.

Heike Baranowsky
Ubehebe I
2010
C-print on aluminum
82 x 60 cm
Edition: 1 of 10
Aerial photograph by Joseph R. Melanson 
Image courtesy of the artist and Galerie Barbara Weiss

Heike Baranowsky
Crater
2009
C-print on aluminum
57,5 x 60 cm
Edition: 1 of 10
Aerial photograph by Stock Trek
Image courtesy of the artist and Galerie Barbara Weiss



Heike Baranowsky
White House
2009
C-print on aluminum
57,5 x 60 cm
Photo courtesy of the artist and Galerie Barbara Weiss

Heike Baranowsky
Equinox
2016
Single-channel video installation, colour, no sound
00:23 loop
Image courtesy of the artist and Galerie Barbara Weiss



Tad Beck

Tad Beck (b. 1968) divides his time between New York City and 
the island of Vinalhaven in Maine, where he works in the media of 
photography and video. Beck’s art has been exhibited and collected 
by the Los Angeles County Museum of Art; Portland Museum 
of Art, ME; the Addison Gallery of American Art, Andover, MA; 
Sweeney Art Gallery, University of California Riverside; and 
Worcester Art Museum, MA. He has had solo shows at the Los 
Angeles County Museum of Art; Nathalie Karg Gallery, New 
York; Bard College’s Fisher Center for the Performing Arts, and 
other museums and galleries across the United States. Beck’s work 
has also been exhibited at apexart, New York; Castelli Gallery, 
New York; Jancar Gallery, Los Angeles; the Sheppard Gallery at 
the University of Nevada Reno; and in ”Powerful Babies: Keith 
Haring’s Impact on Artists Today”, curated by Bill Arning and 

Rick Herron for Stockholm’s Spritmuseum. Beck earned an MFA 
at Art Center College of Design in Pasadena, CA, where in addition 
to Heike Baranowsky he was mentored by his professors Jack 
Goldstein and Mike Kelley.

Tad Beck
Cliff Jump 7A
2010
Ultrachrome print
67,3 x 101,6 cm
Edition: 1 of 3
Photo courtesy of the artist



Tad Beck
Untitled (Celestial Empire IV)
2012
Lenticular print
55,88 x 55,88cm
Edition of 1 with 1 AP
Photo courtesy of the artist

Tad Beck
Untitled (Anglesey IV)
2012
Lenticular print
55,88 x 55,88 cm
Edition of 1 with 1 AP
Photo courtesy of the artist



Nayland Blake

Nayland Blake (b. 1960) is a New York-based artist, writer, curator, 
and educator. His work is in the collections of institutions such 
as the Museum of Fine Arts, Boston; the Whitney Museum of 
American Art, New York; the Brooklyn Museum of Art; the San 
Francisco Museum of Modern Art; the Des Moines Art Center, IA; 
and the University of California Berkeley’s Art Museum. Survey 
and one-person exhibitions of Blake’s work have been mounted 
at venues including the Contemporary Arts Museum, Houston; 
Yerba Buena Center for the Arts, San Francisco; Location One, 
New York; Henry Art Gallery, University of Washington, Seattle; 
and Tang Museum, Skidmore College, Saratoga Springs, NY. His 
work has appeared in group shows at the Whitney Museum of 
American Art, New York; Hammer Museum, Los Angeles; New 
Museum, New York; San Francisco Museum of Modern Art; 
Artists Space, New York; MoMA PS1, Queens; Museo d’Arte 

Contemporanea, Rome; l’Université Rennes 2, France; and Tate 
Liverpool. Recent honors include a 2012 Fellowship from the 
John Simon Guggenheim Memorial Foundation. Blake is Chair of 
the International Center of Photography-Bard MFA Program in 
Advanced Photographic Studies. He is represented by Matthew 
Marks Gallery, New York.

Nayland Blake
Untitled
2008
Chain, wire, hair, beads, plastic
117 x 22 x 13 cm

Nayland Blake
Untitled
2004
Glass beads, sequins, wire, string, chain and wood
158 x 78 x 10 cm



Chris Bogia

Chris Bogia (b. 1977) is based in Queens, New York, where he is 
currently a participant in the Queens Museum Studio Program. 
Bogia teaches at New York University. He is a 2015 recipient of 
the Tiffany Foundation Grant, and was awarded both the Alice 
Kimball Traveling Fellowship and the Larry Kramer Initiative 
research grant for Lesbian and Gay Studies by Yale University, 
where he completed his MFA in 2004. Bogia’s work has been 
featured in group exhibitions curated by ”Mentors” artists 
Nayland Blake and Jack Pierson, and at venues including the Minus 
Space, New York; Contemporary Arts Museum, Raleigh, NC; 
Contemporary Arts Museum Houston; Leslie Lohman Museum of 
Gay and Lesbian Art, New York; Bruce High Quality’s Brucenial; 
Aftermodern Gallery, San Francisco; and several New York City 
galleries. Recently, he has had solo exhibitions at Tim’s Used 

Books, Provincetown, MA and Lump Gallery, Raleigh, NC. Bogia is 
the co-founder and Director of Fire Island Artist Residency (FIAR) 
- the world’s first LGBTQ artist residency - which has hosted 
”Mentors” artist Elijah Burgher as a resident and Bill Arning, 
Nayland Blake, Angela Dufresne, Steve Locke, and Hunters 
Reynolds as lecturers.

Chris Bogia
Golden Eyes
2014
Yarn on wood
107 x 178 cm



Chris Bogia
Bowl With Two Arms
2013
Yarn on wood
145 x 183 x 1,9 cm



Elijah Burgher

Elijah Burgher (b. 1978) is an American-born artist living 
and working in Berlin. He has had solo exhibitions at venues 
including Sean Horton Gallery, New York; Shane Campbell 
Gallery, Chicago; 2nd Floor Projects, San Francisco; and Western 
Exhibitions, Chicago. Burgher’s work has also been exhibited 
at the 2014 Whitney Biennial; the 2014 Gwangju Biennial; the 
Witte de With Center for Contemporary Art, Rotterdam; the 
Contemporary Art Museum of Raleigh, NC; Cabinet, London; and 
Grazer Kunstverein, Graz. His work has been discussed in The 
New York Times, Art in America, ArtReview, Artforum.com and 
was included in Vitamin D2, Phaidon’s survey of contemporary 
drawing practices. In 2011, Burgher participated in the Skowhegan 

School of Painting and Sculpture Residency and the inaugural year 
of the Fire Island Artist Residency. He is represented by Western 
Exhibitions, Chicago and Horton Gallery, New York.

Elijah Burgher
Bachelor (Paul)
2015
Colored pencil on paper
61 x 48,3 cm 
Photo courtesy of Mark Woods

Elijah Burgher
Temples Underfoot
2016
Oil & acrylic on dropcloth
274,3 x 182,9 cm



Caroline Wells Chandler

Caroline Wells Chandler (b. 1985) is an artist based in New York. 
In addition to participating in countless group exhibitions across 
the United States and Europe, Chandler has had one-person 
exhibitions at Lord Ludd, Philadelphia; Roberto Paradise, San Juan, 
Puerto Rico; Art League Houston, TX; Sanctuary, Pittsburgh, PA; 
Field Projects, New York; Open Galley, Nashville; Vox Populi, 
Philadelphia; and Doolin Gallery and The Binkleys, Dallas, TX. 
Six solo exhibitions of Chandler’s work are already scheduled in 
Milan and across the United States for 2017. His honors and awards 
include a 2016 residency at the Sharpe-Walentas Studio Program, a 
2015 nomination for the Rema Hort Mann Emerging Artist Grant, 

and the Ralph Mayer Prize from Yale University, where he earned 
an MFA in Painting and Printmaking in 2011. In the 2015-16 cycle 
of Queer|Art|Mentorship, Chandler was mentored by Angela 
Dufresne.

Caroline Wells Chandler
The Boi Wonder
2015
Hand-crocheted assorted fibers
1,83 x 1,83 m



Angela Dufresne

Angela Dufresne (b. 1969) is an artist, curator, and educator whose 
work has been exhibited in solo shows at venues including Steven 
Harvey Gallery and Monya Rowe Gallery, New York; KH Modern 
Art, Berlin; Kinkead Contemporary, Los Angeles; Galleria Glance, 
Turin; and the Hammer Museum, Los Angeles. Her art is collected 
by the Rhode Island School of Design Museum, Providence; 
the Kemper Museum of Contemporary Art, Kansas City, MO; 
and the Museo de Arte Contemporáneo, San Juan, Puerto Rico. 
Recent selected honors include a Guggenheim Fellowship (2016), 
residency at the Siena Art Institute, Italy (2015); Yaddo residency, 
Saratoga Springs, NY (2013); and Purchase Award, National 
Academy of Arts and Letters (2011). Dufresne has held teaching 
positions and presented lectures and guest critiques at the United 
States’ most prestigious art schools, including Yale University, 
Columbia University, Brown University, Princeton University, 
Pratt Institute, and the Rhode Island School of Design. A repeat 
mentor in the Queer|Art|Mentorship Program, she has provided 
guidance to Kerry Downey and ”Mentors” artists Caroline Wells 
Chandler, and Jacolby Satterwhite.

Angela Dufresne
Centauressa
2015
Oil on canvas
182,88 x 228,6 cm
Photo courtesy of the artist



Cheryl Donegan

Cheryl Donegan (b. 1962) is a New York-based multidisciplinary 
artist and educator. In addition to solo exhibitions throughout 
the United States, France, Germany, and Italy, her work has been 
exhibited by venues such as the Guggenheim Museum, New York; 
Stuart Shave/Modern Art, London; Portugal Arte 10, Lisbon; 
Julia Stoschek Collection, Düsseldorf; the Whitney Museum of 
American Art, New York; and the Museum of Modern Art, New 
York - which is one of many institutions that have collected her 
art. Donegan taught at New York’s School of Visual Art from 1997-
2013, was a faculty member at Skowhegan School of Drawing and 
Painting in 2011, and frequently visits Yale University as a Guest 
Critic. During a recent residency at the New Museum, New York 
Donegan collaborated with teenaged participants in the Museum’s 
Experimental Study Program on a fashion show to debut “EXTRA 

LAYER,” an outerwear collection produced in collaboration 
with Print All Over Me. Donegan won the Grand Prix of the 7th 
Biennale de l’Image en Mouvement at Geneva’s Centre St. Gervais, 
and was awarded an “Anonymous Was A Woman” grant in 1997. 
In 2017, one-person exhibitions of Donegan’s art will be presented 
at David Shelton Gallery, Houston and at Kunsthalle Zürich.

Cheryl Donegan
Artists and Models
(Extra Layer tracksuit in Cut Up and Raster Star_Yoko Ono)
2016
Nylon and cotton tracksuit, dyed cotton, mannequin
Dimensions variable



 
Avram Finkelstein

Avram Finkelstein (b. 1952) is an artist, activist and writer living 
in Brooklyn. As a founding member of the Silence=Death Project 
and the artist collective Gran Fury, Finkelstein is responsible for 
the most iconic graphics associated with the AIDS crisis. His solo 
work has been exhibited at the Whitney Museum of American 
Art, New York; the Cooper Hewitt Smithsonian Design Museum, 
New York; and Kunsthalle Wien, Vienna. His art is represented in 
the collections of institutions including the Museum of Modern 
Art, New York; the Metropolitan Museum of Art, New York; 
the Whitney Museum; the Brooklyn Museum of Art; the Getty 
Institute, Los Angeles; Stadtmuseum, Berlin; and the Victoria 
and Albert Museum, London. Finkelstein’s personal archive is in 
the collection of New York University’s Fales Library and Special 
Collections. Recently he has focused on the “Flash Collective,” 

a new paradigm that brings together groups of people for a 
limited duration to produce artistic interventions in public space. 
Finkelstein is a 2016 Artist in Residence at New York University’s 
Hemispheric Institute of Performance and Politics, and a 2016-17 
mentor in the Queer|Art|Mentorship Program.

Avram Finkelstein
Untitled 2
2013
Canvas, newsprint, ceiling white, graphite
137,16 x 152,4 cm

Avram Finkelstein
Untitled 4
2013
Canvas, newsprint, ceiling white, graphite
142,24 x 137,16 cm



John Giorno

John Giorno (b. 1936) is a poet, performer, and visual artist based 
in New York. Since the 1960s, he has performed music, read 
poetry, and been included in exhibitions throughout Europe and 
the United States. In recent years Giorno has had solo exhibitions 
at Max Wigram Gallery, London; Almine Rech Gallery’s locations 
in Brussels and Paris; Flux Laboratory, Carouge; Centre d'Art 
Contemporain, Metz; Galerie du jour Agnès b, Paris, France; 
Nicole Klagsbrun Gallery and Elizabeth Dee, both New York; and 
the Bauer Hotel as part of the 2011 Venice Biennale. In 2015-16 
Giorno was the subject of a retrospective curated by his partner, 
the artist Ugo Rondinone, at Paris’ Palais de Tokyo. Giorno 
gained notoriety as the subject of several of Andy Warhol’s early 

experimental films; most notably 1963’s Sleep, which shows him 
sleeping for over five hours. Collaboration with other artists and 
poets is essential to his practice: for instance, his influential “Dial-
a-Poem” project incorporated work by colleagues and friends 
such as William S. Burroughs, Frank O’Hara, and Patti Smith. In 
1984 Giorno founded the AIDS Treatment Project. His work has 
been collected by the Museum of Modern Art, New York; Centre 
Georges Pompidou, Paris; Musée National d’Art Moderne, Paris; 
The Progressive Art Collection, Cleveland; Queensland Gallery 
of Modern Art, Brisbane; Musée d’Art Moderne Grand-Duc Jean, 
Luxembourg; and Pérez Art Museum, Miami.

John Giorno
Everyone Gets Lighter
2015
Silkscreen on canvas
121,92 x 121,92 cm

John Giorno
Living In Your Eyes
2015
Silkscreen on canvas
121,92 x 121,92 cm



Steve Locke
The Convert
2007-2013
Oil on panel
30,48 x 30,48 cm  

Steve Locke

Steve Locke (b. 1963) is a Boston-based artist and educator 
whose solo exhibitions have been mounted at the Institute of 
Contemporary Art, Boston; Museum of Contemporary Art, 
Detroit; Mendes Wood, São Paulo; Hall Street Gallery, Savannah, 
GA; and numerous galleries in Massachusetts. In recent years 
Locke’s work has appeared in group exhibitions at Zürcher Studio, 
New York; the deCordova Museum and Sculpture Park, Lincoln, 
MA; Platform Gallery, Seattle; Cottage Home, Los Angeles; No 
Globe Gallery, Brooklyn; Rhys Mendes Gallery, Belo Horizonte, 
Brazil; and Gallery PeoPeo, Beijing. He was a 2002 resident at 
the Skowhegan School of Painting and Sculpture. In 2014 Locke 
received grants from the Louis Comfort Tiffany Foundation and 
the Pollock-Krasner Foundation; he is also a recipient of an LEF 

Foundation Contemporary Work Fund Grant (2009) and an 
Art Matters Foundation Grant (2007). For the past decade Locke 
has been Associate Professor of Art Education at Massachusetts 
College of Art and Design, where he has been a valuable mentor to 
his students. He is represented by Samsøn, Boston.

Steve Locke
The Weight
2009-2011
Oil on linen
53,34 x 68,58 cm



Steve Locke
The Pilgrim
2008-2012
Oil on beveled panel
60,96 x 50,8 cm 

Steve Locke
The Bigot
2013
Oil on canvas
25,4 x 25,4 cm



Steve Locke
Student #16
2016
Hydrocal, steel, galvanized steel nails, procion dye, shellac
25 x 11 x 14 cm

Steve Locke
Student #7
2016
Hydrocal, steel, galvanized steel nails, procion dye, shellac
25 x 11 x 14 cm



Steve Locke
Student #56
2016
Hydrocal, steel, galvanized steel nails, procion dye, shellac
25 x 11 x 14 cm



Marilyn Minter

Marilyn Minter (b. 1948) is an American artist who lives and works 
in New York City. ”Pretty/Dirty” - a survey of more than four 
decades of her art - is now on view at the Brooklyn Museum. The 
show, curated by Bill Arning, originated at the Contemporary Arts 
Museum Houston and traveled to the Museum of Contemporary 
Art Denver and the Orange County Museum of Art. Minter’s work 
is in the collections of institutions including Moderna Museet, 
Stockholm; Museum of Modern Art, New York; Museum of 
Contemporary Art, Los Angeles; and the Whitney Museum of 
American Art, New York. Minter has received several prestigious 
awards, including the Louis Comfort Tiffany Grant (2006), the 
Guggenheim Fellowship (1998), and as Artist's Fellowship Grant 
from the National Endowment for the Arts (1989). As a faculty 

member at New York’s School of Visual Arts, she has impacted 
generations of graduate students. Marilyn Minter is represented 
by Salon 94, New York; Regen Projects, Los Angeles; and Baldwin 
Gallery, Aspen.

Marilyn Minter
Hand Rolling, Cleaning, Painting triptych
1988
Enamel on canvas, each panel 
60 x 90 cm
Photo courtesy of the artist and CFHILL



Marilyn Minter
Mom in mirror
Black and white photograph, 1/7
56 × 56 cm
Marked MIN00028
Andreéhn Schiptjenko, Stockholm



Jayson Musson

Jayson Musson (b. 1977) is a Brooklyn-based artist, writer, and 
musician. In 2011, he attended the Skowhegan School of Painting 
and Sculpture and earned an MFA in Painting from the University 
of Pennsylvania. In 2012 he was invited by Marilyn Minter to 
curate ”It’s a Small, Small World”, a group exhibition at Maurizio 
Cattelan and Massimiliano Gioni’s Family Business gallery in 
New York City. Musson’s alter-ego Hennessy Youngman gained 
prominence through the web series “Art Thoughtz,” which was 
profiled in publications including the New York Times and Art 
in America. His work has been included in group exhibitions 
internationally, and in solo shows at Salon 94, New York; 

Pennsylvania Academy of the Fine Arts, Marginal Utility, and 
Space 1026, all in Philadelphia; and Dazed & Confused Magazine 
Gallery, London. His art is in the collections of the Philadelphia 
Museum of Art and the Museum of Modern Art, New York.

Jayson Musson
Neptune's Only Daughter
2015
Mercerized cotton on stretched linen
243,84 x 182,88 cm



Jack Pierson

Jack Pierson (b. 1960) is an artist based in New York City. In 2014 
Pierson established ”Tomorrow’s Man”, a series of collaborative 
exhibitions and artist books published Bywater Bros. Editions 
that highlights the work of emerging artists, including Mentors 
participants Chris Bogia and Richard Tinkler. He has had solo 
exhibitions at venues such as the Centro de Arte Contemporáneo 
de Málaga, Spain; White Cube, London; and the Wadsworth 
Atheneum, Hartford, CT. Pierson’s work is collected by museums 
including the Metropolitan Museum of Art, New York; Preus 
Museum, Horten, Norway; Museum of Contemporary Art, 
Chicago; the Guggenheim Museum, New York; the Los Angeles 
County Museum of Art; San Francisco Museum of Modern Art; 
and the Whitney Museum of American Art, New York. Along 

with Nan Goldin, Mark Morrisroe, and Philip-Lorca diCorcia, 
Pierson is as a key member of the network of artists known as the 
Boston School, who coalesced during the 1970s. Pierson sits on the 
board of Fire Island Artist Residency. He is represented by Cheim 
& Read, New York.
 

Jack Pierson
His Quiet Waters
2013
Wood, metal, enamel, plastic
106,7 x 144,8 x 6,4 cm



Hunter Reynolds

Hunter Reynolds (b. 1959) is a visual and performance artist 
and activist who lives and works in New York. He has has solo 
exhibitions across the country including New York venues 
P.P.O.W.; Participant Inc.; White Columns; Artists Space; and 
Momenta Art; and internationally at Schwules Museum, Berlin; 
Galerie Dziekanka, Warsaw; and James Van Damme Gallery, 
Antwerp. Reynolds has received many prestigious awards, 
grants, and fellowships, among them an Easton Mountain Artist 
Residency (2010), Bill Olander Visual AIDS Vanguard Award 
(2009), two Pollock-Krasner Foundation Grants (2008, 1998), 
two Art Matters Fellowships (1998, 1993), and several residencies 
throughout North America, the UK, and Germany. In 1989 
Reynolds became a founding member of Art Positive, a branch of 
ACT UP that organized to fight homophobia and censorship in the 
arts as a response to the infamous “culture wars” waged by the US 

government. Reynolds’ personal archives are held by New York 
University’s Fales Library and Special Collections, and his artwork 
is in public and private collections including the Art Institute of 
Chicago; Yale University Art Gallery; and the Addison Gallery 
of American Art, Andover, MA. He is represented by P.P.O.W. 
Gallery, New York.

 

Hunter Reynolds
ACT UP City Hall manifesto 1990 - Eric Garner Eyes of Rage Protest
2014
Archival c-prints and thread
90,2 x 180,3 cm  

Hunter Reynolds
Mummification Performance Skin (Berlin NGBK)
2014
Plastic wrap, duct tape
154,9 x 61 cm



Hunter Reynolds
Revolution in the Age of AIDS
2015
Archival c-prints and thread
121,92 x 152,4 cm



Jacolby Satterwhite

Jacolby Satterwhite (b. 1986) is a New York-based multimedia 
artist whose work has been collected by the Museum of Modern 
Art, New York; the Whitney Museum of American Art, New 
York; the Studio Museum in Harlem, New York; and the Seattle 
Art Museum. In 2009 Satterwhite attended the Skowhegan 
School of Painting and Sculpture before earning his MFA from the 
University of Pennsylvania. During his 2011-12 fellowship from 
the Queer|Art|Mentorship program, Satterwhite was mentored 
by Angela Dufresne. Among his numerous recent honors are the 
United States Artist Fellowship (2016); Louis Comfort Tiffany 
Foundation Grant (2013); Art Matters Grant (2013); Lower 
Manhattan Cultural Council Workspace Residency (2013-14); 
Recess Art Sessions Residency (2013); Fine Arts Work Center 
Fellowship (2011-13); and Headlands Center for the Arts Residency 
(2012). Satterwhite has had solo shows at OHWOW Gallery, 
Los Angeles; Mallorca Landings, Palma De Mallorca, Spain; The 

Bindery Projects, Minneapolis, MN; Monya Rowe Gallery, New 
York; and Hudson D. Walker Gallery, Provincetown, MA. His 
work has also appeared at venues including the 2014 Whitney 
Biennial; Goodman Gallery, Johannesburg; Dallas Museum of Art; 
Institute of Contemporary Art Boston; the Brooklyn Museum 
of Art; the Walker Art Center, Minneapolis, MN; Museum of 
Contemporary Art, Los Angeles; and New Museum, New York.

Jacolby Satterwhite
Reifying Desire 6
2014
Digital video, 24:15
Video still courtesy of the artist and Moran Bondaroff,
New York and Los Angeles



Jacolby Satterwhite
Reifying Desire 6
2014
Digital video, 24:15
Video still courtesy of the artist and Moran Bondaroff,
New York and Los Angeles

Jacolby Satterwhite
Healing in My House
2015
Digital video, 9:27
Video still courtesy of the artist



Michael Stipe
Cassette Replica
2008
Cast bronze
9,25 x 0,94 x 6,03 cm
Open edition

Michael Stipe

Michael Stipe (b. 1960) is an American artist, musician, and film 
producer based in New York City. Best known as the frontman 
of the band R.E.M. for over three decades, in recent years Stipe 
has turned his attentions to his visual art practice. His work has 
been featured in ”Ugo Rondinone: I <3 John Giorno”, Palais de 
Tokyo, Paris (2015-16) and ”Act Like You're Fine”, curated by iO 
Tillet Wright at Vacant Gallery, Tokyo (2011). As a Visiting Artist 
and Scholar in Residence at New York University's Steinhardt 
Department of Art and Art Professions in 2014, Stipe created a 
dynamic solo exhibition titled ”New Sights, New Noise” for the 
school's high-profile 80WSE Gallery. In 1998, he released Two 
Times Intro: On the Road with Patti Smith (Akashic Books, reissued 
2011), an intimate "visual diary" documenting his time on tour 
with the rock icon. Michael Stipe is the co-founder of C00 Films 
and has been an executive producer of movies including Being 
John Malkovich, Velvet Goldmine, and Man on the Moon. R.E.M. 

recorded 15 albums, was inducted into Rock and Roll Hall of Fame, 
won three GRAMMY awards, a Brit Award, two Billboard Music 
Awards, and several MTV Music Video Awards. The band's videos 
were directed by notable visual artists and film directors including 
Robert Longo, Spike Jonze, Lance Bangs, Jem Cohen, Yoshitomo 
Nara, and Sam Taylor-Wood.



Michael Stipe
Escape Hatch Case
2016
Asahi cloth and laid paper over boards,
handprinted from magnesium letterpress plate
Unique
48,25 x 29,2 x 0,64 cm



Michael Stipe, co-directed by Dominic DeJoseph
We All Go Back To Where We Belong, John
2011
Video, 3:42
Edition of 3 with 2 AP
Video stills courtesy of Michael Stipe



Vincent Tiley

Vincent Tiley (b. 1987) is based in New York City, where he 
is represented by Christopher Stout Gallery. Selected solo 
exhibitions include City Bird Gallery, New York; Elee Mosynary 
Gallery, Chicago; and Glasshouse ArtLifeLab, Brooklyn. Tiley’s 
work has also been shown at venues such as Satellite Art Fair, 
Miami; Eyebeam, New York; the School of the Art Institute 
Chicago’s Sullivan Galleries; Tenri Cultural Institute, New York; 
Grace Exhibition Space, New York; Defibrillator, Chicago; Kriti 
Gallery, Varanasi, India; and Osaka University of Art, Japan. His 
honors include an ACRE Residency (2013), Ox-Bow School of the 
Arts Residency (2012), participation in the 2012 ISEA Festival,

and the Marie W. Sharpe Foundation Scholars Award from 
Maryland Institute College of Art.

Vincent Tiley
Silent Heat
2016
Oil, acrylic, tempera, and spray paint with rope on denim
shorts with velvet over foam
55 x 48 cm



Vincent Tiley
Sea Plane
2016
Rope and tempera on neoprene over foam
50 x 65 cm

Vincent Tiley
Shiroi
2016
Vinyl and rope over satin and foam
41 x 35 cm



Vincent Tiley with Hunter Reynolds
Knast
2016
Acrylic on neoprene body suit with clothing rack and hardware
2,44 x 1,83 x 0,91 m



Conrad Ventur

Conrad Ventur (b. 1977) is a New York-based artist producing 
work in photography, video, and installation. Ventur’s work has 
been highlighted in solo shows at Baxter Street at the Camera Club 
of New York; Rokeby, London; ONE National Gay and Lesbian 
Archive at the University of Southern California Los Angeles; 
Franklin Artworks, Minneapolis, MN; Unosunove, Rome; 
Momenta Art, New York; the Andy Warhol Museum, Pittsburgh, 
PA; and Forever & Today, Inc., New York and by screenings at 
such venues as the Museum of Modern Art, New York; the High 
Museum of Art, Atlanta; Yerba Buena Center for the Arts, San 
Francisco; and C/O, Berlin. Group exhibitions include 2014’s 
”Greater New York” exhibition at MoMA PS1, Queens; the 2012 
Moscow International Biennale for Young Art, National Centre for 
Contemporary Arts, Moscow; and other venues across the United 
States, Brazil, and Europe. Ventur’s video 13 Most Beautiful / Screen 
Tests Revisited - which features original subjects of Andy Warhol's 
screen tests including Mario Montez and ”Mentors” artist John 
Giorno - is in the collection of the Whitney Museum of American 
Art. In 2013 he received a prestigious grant from the Franklin 
Furnace Foundation.

Conrad Ventur 
MM #9 (Montezland series)
2011
Digital c-print from scanned 35 mm negative
40,64 x 60,96 cm
Edition: 2 out of 5
Photo courtesy of the artist

Conrad Ventur 
MM #29 (Montezland series)
2012
Digital c-print from scanned 35 mm negative
60,96 x 40,64 cm
Edition: 1 out of 5
Photo courtesy of the artist



Conrad Ventur
MM #21 (Montezland series)
2011
Digital c-print from scanned 35 mm negative
40,64 x 60,96 cm
Edition: 2 out of 5
Photo courtesy of the artist

Conrad Ventur 
MM #3  (Montezland series)
2011
Digital c-print from scanned 35 mm negative
40,64 x 60,96 cm
Edition: 2 out of 5  
Photo courtesy of the artist 



Richard Tinkler

Richard Tinkler (b. 1975) lives and works in New York City. 
Mentors artist Jack Pierson has included Tinkler’s art in all three 
volumes of his ”Tomorrow’s Man” artist books, and in exhibitions 
at Launch F18 Gallery, New York; the University of Nevada Reno; 
and Galerie Thaddaeus Ropac’s locations in Salzburg and Paris. 
His work has also been exhibited at Anton Kern Gallery, New 
York; Albert Merola Gallery, Provincetown, MA; Ortega y Gasset 
Projects, Brooklyn; the Maramotti Collection, Reggio Emilia, 
Italy; and a solo exhibition at Horton Gallery, New York. Tinkler 

has been highlighted in The New York Times, The Boston Globe, 
Wallpaper magazine, and an Artforum “Critic’s Pick.”

Richard Tinkler
Painting Number Fifteen
2016
Oil on canvas
76,2 x 101,6 cm



Richard Tinkler
Painting Number Fourteen
2016
Oil on canvas
76,2 x 101,6 cm



Tobaron Waxman

Tobaron Waxman (b. 1970) is a curator, artist and vocalist 
based in New York and Toronto, and the founding director of 
The Intergenerational LGBT Artist Residency. In addition to 
completing residencies in Paris at La Citè Internationale des Arts 
(2014) and in New York at the New Museum (2013) and Smack 
Mellon (2010), Waxman has been a Research Collaborator of 
the Canadian Consortium for Performance and Politics in the 
Americas and an Artist Scholar at both the Chinese University 
of Hong Kong (2014) and the University of California Berkeley’s 
Beatrice Bain Research Group (2015-16). Waxman has received 
honors and fellowships from Canada Council (2015); the Museum 
of Transgender Hirstory and Art (2013); Akademie der Künste der 
Welt, Cologne (2014); Kulturlabor, ICI Berlin (2010); the Jewish 

Museum of New York (2010); and Franklin Furnace (2003). Work 
by Waxman has been exhibited internationally at venues including 
Palais de Tokyo, Paris; Videotage, Hong Kong; Kunsthalle Wien, 
Austria; AIR Gallery, Brooklyn; and New Museum, New York, 
while curatorial projects have been mounted at venues in Cologne, 
New York, Budapest and Hong Kong.
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My sincerest thanks to all of the artists for participating in 
”Mentors”. My only goal for this exhibition is to make these artists, 
who I admire so greatly, proud to be a part. This is an honor.

My deepest gratitude goes to my mentors: Bill Arning, Johanna 
Burton, Lauren Cornell, Danny Coeyman, Robin Dash, Michael 
DeJong, Pati Hertling, Darren Jones, Eva Livijn, Matthew Lyons, 
Jeffrey Marsh, Hunter O'Hanian, Pat Owens, Lisa Phillips, Ira Sachs, 
Nancy Streeter, Mia Sundberg, Bernard Welt, Jack Wilson, Karen 
Wong, and the artists who stay up to IM with me way past bedtime. 

Thank you to the incredible team at CFHILL, especially Michael 
Elmenbeck. I appreciate your enthusiasm for, and commitment to, 
this project, and for giving me this unique opportunity.

Hanna Exel, my Curatorial Assistant, made this exhibition not only 
a joy to work on, but simply, possible. You are invaluable.

To my family, and my partner Scott, who support me at every turn, 
I love you.  

”Mentors” is dedicated to the memory of John Cameron at Oakland 
University Art History Department, Rochester, MI. Thank you 
Cameron.
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